RPARIANRAPPORBYBEVERLREN E(NOONSQUAI-GEENAALAWKWA$ Beverly was born in Michigan and lived most of her life in Baltimore, Maryland. She knew frc

) ) ] ] o an early age that she wanted to be an artist. Beverly responded visually to her world and sp
When Joseph Foster first settled in what is now known as Tukwila, his first lage of her time drawing. Beverly and her husband Alvin, an Abenaki Indian (K'olego Undv

claim was near the winter home of Chief Seattle. The two became good frieltftyg worked for years in First Nation's communities in Canada and the United States. She

T . always been involved with communities and artist's cooperatives sharing her skills in a
and would often visit with each other at the Confluence of the White, Black aix e)ll'ly has been represented in galleries and shows in bo'?h Ca .

Duwamish Rivers. and the United States, as well as wining awards for her painti

o ) ] ] ] o ) and ink drawings on the East Coast and in the Northwest.
Painting Notes Midpoint: Chief Seattle (Siahl) visiting with Joseph Foster; canoes trave(m,gﬁ AalQa My taithindhe Syedtor, my involvement wit

in the water, one with a salmon on it; a beached canoe has a raven depiceftd Camas Indigenous cultures and my concern for people from all nations
flowers, camas bulbs were harvested and eaten by Native peoples in this area. Hazglgity influenced my art. Since moving to the Northwest I've be
tree, native baskets with nuts. Duwamish longhouse with a salmon painted on the fraatnting portraits and landscapes that have an arresting luming
Right: Foster log home on first land claim, camas flowers, Duwamish woman and seftigtity. | attempt to touch the threshold inside where beauty of t
woman harvesting berriesMlid-back: Confluence of the White, Black & Duwamish Rivergatural world merges with my own emotional perception of th
canoes, fishing weir. world.




